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VASTU-PURUSA-MANDALA 
IN THE PAUSKARA-SAMHITA 
AND BRHAT-SAMHITA 
—A COMPARATIVE STUDY 


P. P. ApTe and S. G. SUPEKAR 


The description of ‘Vastupurusa Mandala’ 
the ritual Diagram for ‘Building-sites’ is 
found at various places in the Puranas as well 
as works on Agama, Silpa, Jyotisa etc. Stella 
Kramrisch in her book ‘The Hindu Temple’! 
has made a detailed study of the Vastupurusa- 
Mandala from various sources. The earliest 
source available to her seems to be the Brhat- 
Samhita of Varahamihira? (C.6th C.A.D.) 
which gives (Ch. 53) two types of this ritual 
diagram; one with 9x9=81 squares and the 
other with 8x8=64 squares. A detailed descrip- 
tion of this diagram with 9x9=81 squares is 
found in the Pauskara-Samhita} of the 
Paficaratra Agama which happens to be chro- 
nologically earlier than the Brhat-Samhita 
(BrS.). It is one of the three gems of that 
Agama in the order : Sattvata- Pauskara- and 
Jayakhya. Of these, the Jayakhya Samhita is 
a dated text belonging to C.450 A.D.‘, and 
from the internal evidence it is found to be 
later than the Pauskara Samhita (PS). The 
portion describing the Vastupurusa-Mandala 
(VPM) in the third chapter of the PS, unfor- 
tunately suffers from lacunae and corrupt 
readings. This handicap is, however, compen- 
sated by the relevant portion in the lévara 
Samhita5 (C.7th C.A.D.), also authentic text 
of the Paficaratra Agama. The diagram based 
on the description in the PS and iS taken 
together bears a partial similarity with those 
based on the BrS and other texts taken note of 
by Stella Kramrisch. 

The main distinguishing features between 
the two diagrams are: 1) the total number of 


deities occupying the squares (the Vastu- 
Devatas), 2) the mode of allotment of squares 
to those deities, 3)the use of synonymous 
epithets for these deities, 4) mode of counting 
of squares allotted to the deities viz. from 
outer rows to inner rows like a coil of a ser- 
pant (nagakundalavat) and _ clockwise 
(daksina-vartakena), 5) drawing of lotus fig- 
ures in the squares. 

An attempt is made in this paper to evalu- 
ate the Vastupurusa-mandala in the PS as the 
earliest available contribution on this subject, 
taking note of the points of similarity and 
distinction with those in the later texts like 
Br§ with the help of the diagrammatic repres- 
entation of the description of the VPM. 

The conept of Vastupurusa in the Hindu 
Science of Architecture has its origin in the 
Vedic Srauta tradition of Fire-sacrifice; the 
all-pervading Principle, the Cosmic Purusa, 
along with the deities is projected through the 
medium of VastuSastra in the construction of 
the temple as its presiding deity. 

The scholars of the Hindu Science of Archi- 
tecture are well aware of the astronomical and 
astrological concepts embodied in the con- 
struction of a Vastu. The story of the origin of 
Vastupurusa and His descent on the earth has 
different versions given in different texts such 
as BrS, Matsya Purana, Isana-Sivaguru- 
devapaddhati, etc. 

Any construction of a Vastu is followed by 
prayers and worship of the Vastupurusa 
which embodies the celestial deities. They are 
in this context forty five in number. For this 
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purpose, the presence of various deities resid- 
ing in the various parts of the body of the 
Purusa are detailed out with the help of a 
ritual diagram. This diagram is explained in 
various ways in different texts such as 
Matsya-Purana, BrS, Paficaratra-, Vaikha- 
nasa-and Saiva-agama-texts. Stella Kram- 
risch has taken note of these various texts in 
her exhaustive study of the ‘Hindu-Temple- 
architecture’ beginning with the vedic concept 
of Vastospati. However, the earliest reference 
noted by her is the BrS belonging to the latter 
half of the sixth century A.D. A diagram of 
VPM measuring 9x9=81 squares is found in 
one of the oldest Samhitas of the Paficarat- 
ragama, namely the Pauskara Samhita which 
has not been taken note of by her. The dia- 
gram of 81 sq. as given in the PS differs from 
the similar diagrams described in other texts, 
namely, BrS, Matsya-Purana, Vaikhanasa- 
agama, Isa4nasivagurudevapaddhati, Vastuv- 
idya etc. The representative text on this topic 
is BrS mentioned above, describing two dia- 
grams of 81 and 64 squares respectively. The 
number of deities also differs along with their 
respective locations in these diagrams. The 
BrS and Silpa-texts have associated auspi- 
cious and inauspicious results with the right 
or wrong location of a particular part of the 
building-construction on a particular portion 
of a site-plan or a town-plan presided over by 
a particular deity. In short, the Hindu archi- 
tecture is a part and parcel of an integrated 
scheme of ritualistic application of astronomy 
and architecture.6 From the point of view of 
religious nature of Hindu architecture, the 
minutest details will have a great significance. 
The nature of the problem before a research 
scholar trying to visualize the integrated 
scheme is the co-ordination of texts giving 
various versions of the VPM along with the 
corresponding merits in the astrological and 
astronomical interpretation. The comparison 
of PS and BrS diagrams is important for the 
architectural application also. What addi- 
tional contribution the study of PS can offer 


in this respect is given below: 

1) The Pauskara Samhita terminology is as 
follows : 

i) Bahya-pankti or bahya-A4varana—outer 
perimeter or enclosure. 

ii) Antarapadabja—the lotuses in the inner 
squares, and 

iii) Madhya-padabja—Central square 
lotus. 

iv)  Antariya dvitiyavarana—Second 
(inner) enclosure (of 24 squares). 

v) Trtiyavarana—Third enclosure (of 16 
squares) 

vi) Caturthavarana—Fourth enclosure (of 
8 squares) 

2) All the squares contain lotus designs. 
Besides, four of them in the four corners have 
four petals and the rest have eight petals. All 
of them possess parts like pericarp (Karnika), 
filaments (Kesara), etc. 

3) This diagram has outer enclosure or 
perimeter having four sides, and having seven 
squares on each side in addition to the four 
corner-squares. The total number of squares 
in the outer perimeter is thirty two. There are 
three more enclosures, one within the other, 
having 24, 16 and 8 square units. With the 
addition of the single square at the centre, the 
total number of squares comes to 81. The 
mode of counting these squares is from out- 
side, beginning with the N-E-square as the 
starting point. The direction is clockwise and 
like the coil of a serpent. (nagakundalavat 
daksinavartakena). 

4) The allotment of various places to var- 
ious deities is as follows : The central square is 
allotted to Lord Visvaripa. The corner- 
squares have peculiar way of allotment of 
deities. Brahma occupies all the four peri- 
carps of the lotuses in the corner-squares and 
each petal accommodates one deity. Thus 
every corner-square accommodates five dei- 
ties, viz. Brahma plus four others. The total 
number of corner-deities is thus 16+1=17 only, 
Brahma being common to all the fourcorners. 
Rest of the squares, that is, 81—4=17 have 
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eight-petalled lotuses and each lotus contains 


only one deity. 

5) The speciality of the inner enclosures is 
that each square possesses a syllable (matrka) 
in addition to the respective presiding deity. 
The allocation of these syllables commences 
with the N-E-corner of the second (inner) 
enclosure of 24 squares and ends with the 
central square and accommodates 49 syllables 
from a to h. 

6) The diagram based on the PS as depicted 
in the chart is supplemented by the IS which 
gives a better reading of the otherwise ad 
verbatim correspondence. The names of the 
deities found in the PS are noted in the lower 
part of the lotus while the names improved by 
the IS are written in the upper part of the 
lotus-diagram marked by ‘tsign’. 

7) The mode of reckonning the assignment 
of deities as noted above is clockwise, both for 
the corner-lotuses and for the side-lotuses. In 
the case of the corner-lotuses, the starting 
point is the eastern petal (purvapatra) and the 
end-point, the northern petal, the manner 
being ESWN. This is for the outer perimeter 
and no lotus in the inner enclosures accom- 
modates more than one presiding deity. 

8) In the case of the innermost enclosure of 
eight squares there is no direct and specific 
mention of the presiding deities. The PS text 
leaves gap which is supplemented by the IS in 
a generalised manner as ‘one may worship the 
Lokapalas—beginning with Indra—in the 
fourth enclosure’.’” Here again like the corner- 
lotuses, the starting point has to be the East 
and the end-point is the North-East in the 
manner: East, South-éast, South, South- 
west, West, North-west, North and North- 
east. The list is conjecturally completed here- 
not being supplied in full in the IS. The list of 
common knowledge is Indra for Purva 
(Praci), Agni for Agneya, Yama for Yamya 
(or Daksina); Nirrti for Nairrtya, Varuna for 
PaScima; Vayu for Vayavya; Soma for 
Uttara, Is4na (or Isvara), for ISanya. 

These points have to be noted in mind in 


order to have proper understanding of the 
PS.-diagram. The nature of the diagrams in 
the BrS and other texts and the allotment of 
the squares to various deities therein is of 
somewhat different nature. 

The list of the deities in the PS will have to 
be taken enclosure-wise, taking special note 
of the four corners. The four corners with 
four-petalled lotuses form the unique feature 
of the PS. 

The deities are serially numbered beginning 
with Brahma in the N-E-Corner-lotus (in tne 
pericarp). The total number of deities in the 
outer enclosure is 45. Their names are : I—1) 
Brahma (NE, SE, SW and NW), 2) Isvara, 3) 
Tapana, 4) Diti and 5) Aditi (= NE corner); 
II—6) Vayu, 7) Apavatsa, 8) Jayendra, 9) 
Samasiyaka (samariyaka), 10) Ravi, 11) 
Satya, 12) Atmadeva = East); I1I—13) Bhrsa, 
14) Gagana, 15) Vibhu, 16) Pusan (=S-E 
corner); 17) Savitr, 18) Savitra, 19) Svas- 
tyaya, 20) Grahaksama (Grhaksama), 21) 
Vivasvan, 22) Dharmadeva 23) Gandharvad- 
hipati (=South); V—24) Bhrnga, 25) 
Bhrngaraja, 26) Pitrganadhipa, 27) Dauvar- 
ika (=S-W corner); VI—28) Indra, 29) 
Indrapada, 30) Sugriva, 31) Kusumadvija, 32) 
Mitra, 33) Varuna, 34) Asuradhipati (= West); 
VII—35) Sesa, 36) Adharma, 37) Yanmayad- 
hipati and 38) Nagendra (=N-W corner); 
VIII—39) Purvakhya, 40) Rudradasa, 41) 
Mukhya, 42) Bhallaka, 43) Somaka, 44) 
Dharadhara (Dharadhara) and 45) Mat- 
samijfia (= North). 

Deities of the second enclosure (dvitiyava- 
rana) and their corresponding syllables are as 
follows: The total number of squares is 24, 
and the syllables covered are a’ to j— 
beginning from N-E-(ISanya) corner. 

46) Dhata (a), 47) Yanta (a) 47) Dhruva (i), 
49) Kala (i), 50) Kama (u), 51) Karta (u), 52) 
Jayantaka (r), 53) Jiva (fT), 54) Pranatira 
(Pranastara) (1), 55) Yajfia (1), 56) Ravi (€), 57) 
Mrga (ai), 58) Yamyaka (0), 59) Lokanatha 
(au), 60) Vidhata (am), 61) Bhaga (ah), 62) 
Srasta (k), 63) Niyamaka (kh), 64) Manojava 
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(g), 65) Kalyana (gh), 66) Parjanya (n), 67) 
Dravina (c), 68) Srastarah (ch), 69) Visva- 
karma (j). 


The enclosure contains 24 deities of which 
six are supplied by IS and one i.e. Pranastara 
is a different version of Pranatira; both are 
not clear. 


The deities of the third enclosure are six- 
teen in number having syllables from jh to ph 
and the numbers are 70 to 85. The details are 
as follows : 


70) Samudra (jh), 71) Matarah (fi), 72) 
Dvipah (t ), 73) Masah (th) 74) nadyah 
(Nadyah) (d), 75) Tarakah (dh), 76) ViSve— 
devah (n), 77) Aparasah (t), 78) Manavah 
(th), 79) Rsayah (d), 80) Vasavah (dh), 81) 
Marutah (n), 82) Siddhah (p), 83) Nagah (ph) 
84) Sadhy&h (b), 85) Grahah (bh). 


This enclosure contains only two additions 
supplied by IS and only one variation at 
number 74. 


The deities of the fourth enclosure (caturth- 
Avarana) are eight in number having syllables 
from m to s and the numbers would be 86 to 
93. All these deities in this enclosure are supp- 
lied by the IS with a token mention of 
Indradi-Lokapalah*. Even though we have 
begun with East and ended with North-east 
for the allotment of the squares ihis does not 
affect the order based on the principle ‘naga- 
kundalavat and daksinavartakena’, since the 
allocations of the directions and _ sub- 
directions for Lokapalas (Dikp§las) is fixed; 
and the assignment of the syllables as per 
instructions in the PS 3.82-83 retains the con- 
tinuity upto the central square. In other words 
the fourth enclosure begins with ]S4na accom- 
panied with syllable m and ends with s which 
leads us to the innermost square carrying the 
final, that is, 49th syllable h and the deity 
Visvaripa? which is attested by both PS and 
1S. Now this completes the PS list supple- 
mented in the IS. 


The total number of deities in the PS- 
diagram-VPM-1 is as follows : 
1. Enclosure No. 1 — 45 
2. Enclosure No. 2— 24 (PS-18 and IS-6) 
3. Enclosure No. 3 — 16 (PS-14 and IS-2) 
4. Enclosure No. 4— 8 (PS- 0 and IS-8) 
5. Central square — | 


Total — 94 deities 


BrS diagrams : VPM-2 and VPM-3 


Now the gist of the two diagrams of 81 and 
64 squares each of BrS i.e. VPM-2 and 3 may 
be summarised before going in for compari- 
son with the PS diagram (VPM-1). 

1) In the centre of both the diagrams, the 
presiding deity is Brahma. He occupies nine 
squares (3x3) in the 81-square-diagram 
named as ParamaSayika (VPM-2) and four 
squares (2x2) in the 64-square-diagram 
called Manduka (VPM-3) 

2) In the surrounding enclosure, there are 
four deities on four sides, namely, Aryama 
(East), Viasvan (South), Mitra (West) and 
Prthvidhara (North). They occupy three 
squares and two squares each in VPM-2 and 
VPM-3 respectively. 

3) The four corners are occupied by Apa- 
vatsa (N-E), Savita (S-E), Indra (Vibbudha- 
dhipati) (S-W) and Rajayaksma (N-W) in 
VPM-2. 

4) These four corners in VPM-3 accommo- 
date Apa (N-E), Savitra (S-E), Jaya (S-W), 
and Rudra (N-W) in addition to the above 
deities. Consequently the corner-deities in 
VPM-2 are ekapadika, that is, of one square 
each, ardhapadika, that is, of half-square 
each, in VPM-3. These four additional deities 
in the ParamaSsayika type get one square each 
in the corners of the outer enclosure. 

5) All the remaining squares in this enclo- 
sure of the ParamaSdyika i.e. VPM-2 are 
allotted to the deities which are in the adjacent 
squares of the outermost enclosure. In the 
Manduka plan, i.c. VPM-3, however, all the 
corners-squares around Brahma are diago- 
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nally bisected making six halves of the three 
squares in each corner. As a result, the deities 
in the outer perimeter of this plan in the 
squares and adjacent to the four corners get 
I'/, squares, and hence are known as 
sardhapadika. 

The total number of deities in the inner 
enclosures in both the diagrams is 13. These 
deities are known as navapadika, catuspad- 
ika, tripadika, dvipadika, ekapadika and ardh- 
apadika etc. due to the varying number of 
squares occupied by them. 

6) The deities in the outer perimeter are 
thirtytwo in number common to both VPM-2 
and VPM-3. They are counted from N-E 
corner (ISanya) in a clockwise manner. Their 
names are |. Sikhi, 2. Parjanya, 3. Jayanta, 4. 
Indra, 5. Surya, 6. Satya, 7. Bhrsa, 8. Anta- 
riksa, 9. Anila, 10.Pusa, 11. Vitatha, 12. 
Brhatksata, 13. Yama, 14. Gandharvakhya, 
15. Bhrngaraja, 16. Mrga, 17. Pitr, 18. Dauv- 
arika, 19. Sugriva, 20. Kusumadanta, 21. 
Ambupati, 22. Asura, 23. Sosa, 24. 
Papayaksmi, 25. Roga, 26. Ahi, 27. Mukhya, 
28. Bhallata, 29. Soma, 30. Bhujaga, 31. Aditi 
and 32. Diti. All these are ekapadika in VPM- 
2, and eight of them are ardhapadika in VPM- 
3, namely, 32 and | (N-E), and 8 and 9 (S-E), 
16 and 17 (S-W) and 24 and 25 (N-W). 

7) The area-allotment in VPM-2 and VPM- 
3 is as follows : 


Category No. of No. of 

deities squares 

VPM-2 ekapadika (1) 20 20 
dvipadika (2) 20 40 
tripadika (3) 4 12 
navapadika l 9 
Total =45 =81 

VPM-3 ardhapadika('/,) 16 8 
sardhapadika (1'/,) 8 12 
dvipadika (2) 20 40 
catuspadika (4) ! 4 


Total deities =45 squares = 64 


Note: The total number of deities being less 
than the total number of squares, the allot- 
ment is either one or more to each diety. 

8) The technical terms used in Br$S are: 1) 
bahyakosthastha i.e. residing in the outer 
squares; ii) ekantarat-prapradaksinam i.e. 
serially clockwise etc., in addition to those 
already mentioned namely, ekapadika, dvipa- 
dika etc. Parjanya and the like—the eyes, the 
ears, the chest and the shoulder; Satya and 
other five; the arms and the hands; Savita, 
Savitra, Vitatha and Brhatksata—the back; 
Vivasvan-stomach; Yama and others occupy 
the thighs, the knees and the buttocks. These 
are on the right side. The left-side-parts are 
occupied by the other corresponding deities. 
Indra and Jayanta occupy the private part; 
Brahma occupies the heart, and the Pitrs 
occupy the feet. 

The limbs of the body of the Vastupurusa 
are drawn with the help of transverse lines 
diagonally bisecting the squares of the 
diagram. 

The joints obtained by the intersection of 
these lines are described as vital points (Mar- 
masthana) which are not to be hurt during the 
construction of a Vastu.!° 


Comparison and contrast between PS- 
diagram—VPM-1 BrS diagrams VPM-2 & 
VPM-3.!! 


1) The first distinguishing feature of the PS 
diagram is the decoration of the-squrares with 
lotus-designs having either 8 petals or 4 petals 
each. The BrS diagrams, on the other hand, 
have plain squares. These are diagonally 
bisected (in the four corners) in the case of the 
Mand:ka plan i.e. VPM-3 (64 sq.). 

2) The ParamaSayika plan has got areawise 
division of deities as ekapadika, etc. in multi- 
ples of full squares; whereas the Mandika 
plan has similar division with multiples of half 
squares : ardhapadika, sardhapadika etc. In 
the PS plan, we have four-petalled lotuses in 
the four corners and the deities occupy a sin- 
gle petal each along Brahma occupying the 
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pericarp of each of the four lotuses. In this 
respect the allotment of the area is fractioned 
beyond onehalf, that is, onefifth each. 
Another speciality of the PS calculation is that 
Brahma presides over all the four corners 
sharing only onefifth of each corner along 
with other deities. In this respect He can be 
aptly called as Caturmukha Brahmi, the four- 
faced God. The central square of the VPM-1 
is assigned to Vi$varupa or Visnu from whose 
navel sprouts the primordial lotus. 

3) The total number of deities in PS dia- 
gram VPM-1! is more than the number of 
squares whereas it is less in the case of BrS 
diagrams—VPM-2 and VPM-3. 

4) The categories based on area-allotment 
in the case of PS is unlike both the diagrams 
of BrS. It is, as a rule, ekapadika for the 77 
squares and 1/5 padika in the case of corner- 
squares and 4/5-padika in the case of corner- 
squares and 4/5-padika in the case of 
Brahma. 

5) The mode of counting in VPM-1 is con- 
tinuous, beginning in the N-E corner with the 
eastern petal and going clockwise both in the 
case of petals as well as squares. In the case of 
BrS however, the method is twofold; i) clock- 
wise, starting with N-E and completing the 
outer perimeter in the first phase and ii) start- 
ing with the central square and completing 
the surrounding enclosure and then the corners of 
the middle enclosure. 

6) The surplus squares in the middle enclo- 
sure are then—allotted to the deities of the 
outer square by way of additional area. 

7) With reference to the relevance of 
instructions about constructing particular 
portions of a building or a township on a 
particular square of VPM, the point to be 
considered is how to explain these isntruc- 
tions in the light of different versions allotting 
different places in different diagrams for the 
same deities. 

It has already been observed that Br§S dia- 
gram of 64 sq. is obtained by contraction of 
BrS diagram of 81 squares. This process does 


not very much disturb the basic arrangement. 
For example, the deity No. | in the East, that 
is, Parjanya in the outer perimeter shares one 
half square in the N-E corner along with deity 
No. 32 that is, Diti which is the last one on the 
northern side. In this case, though these two 
deities are pushed to the corner, all the same 
they take that half which is adjacent to their 
corresponding positions in the VPM-2 of 81 
sq. In the case of the inner rows of BrS (VPM- 
2 and VPM-3), the corner deities of the mid- 
dle enclosure are pushed to the corresponding 
adjacent corner of the inner enclosure. Since 
VPM-2 and VPM-3 belong to the same text 
viz. BrS, any change of positions of deities 
will have some bearing in the integrated 
scheme of architecture, astronomy and astrol- 
ogy of that text. The PS contains not only 
different versions in the list of deities given in 
BrS but also an additional list of deities. 
Besides PS does not contain the instructions 
to correlate the areas of these deities to archi- 
tectural portion through the medium of astro- 
nomical relevance probably indicating a 
VPM tradition earlier than BrS. At present it 
is possible to note the comparison of the two 
lists of deities regarding the VPM diagrams 
based on PS and BrS texts of follows : 

i) This comparison commences with N-E 
corner. VPM-1 of PS accommodates both 
Citi and Aditi—which are Nos. 31 and 32 of 
BrS in the northern side,—within the N-E 
corner in the western and northern petals of 
the lotus respectively. Fortunately, these 
petals are adjacent to the northern side of the 
diagram. 

ii) On the East of the VPM, the only com- 
mon deity is Satya with a slight difference of 
position: fifth for BrS and sixth for PS. 
Jayanta and Indra, nos. 2 and 3 of BrS are, 
perhaps, combined in one, namely, Jayendra; 
Surya of BrS is the same as Ravi of PS. 

iii) Bhrsa of the East and Pusan of the 
South in BrS diagrams are accommodated in 
the PS diagram in the S-E corner. Antariksa 
of East in BrS is also accommodated in the 
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S-E corner, perhaps under the synonymous 
name Gagana. 

iv) On the southern side, Brhatksata of BrS 
is, perhaps, equivalent to Grahaksama of PS, 
and Yama to Dharmadeva & Gandharva to 
Gandharvadhipati of PS. Mrga of BrS is 
pushed to S-W corner in PS. The PS deities 
Savitra which take first and second positions 
in the South of the outer row are accommo- 
dated in the BrS diagrams in the inner row of 
S-E corner. Vivasvan who is the fifth place 
here as per PS-plan occupies complete south- 
ern side of the enclosure around the central 
presiding deity Brahma. 

v) Pitr of BrS is equivalent to Pitrgana- 
dhipa of PS, and takes the same position, viz. 
the S-W-corner in both the plans. The PS- 
plan, however, accommodates in this corner, 
two more deities of BrS, viz. Bhrngaraja of 
the southern side and Dauvarika of the west- 
ern side. 

vi) On the West of VPM, Sugriva is com- 
mon to both, with a little shift viz. third posi- 
tion in PS and second in BrS. Kusumadivija 
of PS is Kusmadanta in BrS (danta = dvija = 
tooth). Varuna of PS is Ambupati in BrS and 
Asuradhipati of PS is Asura of BrS. Indra of 
PS takes a place in the S-W-corne;s in the 
inner row and Mitra resides by Brahma on the 
western side. 

vii) Papayaksma of BrS is not found in the 
PS list. However, the reading ‘Yanmayadhi- 
pati’ in PS may be amended to ‘Yaksmadhi- 
pati? which may be equated either to 
Papayaksma or to Rajayaksma to serve the 
purpose. Sesa of PS may be equated to Sosa 
of BrS. In this way two deities of BrS on 
the western side can be accommodated in the 
N-W corner of PS. Nagendra of PS in this 
corner may be equated to Ahi of BrS on the 
northern side. 

(viii) There are three common deities in the 
BrS and PS lists on the northern side : Muk- 
hya, Bhallata and Soma of BrS appearing on 
the second, third and fourth positions of 
VPM-North, corresponding to Mukhya, 


Bhallaka and Somaka of PS appearing on the 
third, fourth and fifth positions respectively. 
Rudradasa of PS is, perhaps, Rudra of BrS 
occupying N-W corner of the inner corner 
row and Dharadhara of PS, occupying the 
northern side of Brahma as Prthvidhara of 
BrS. 

(ix) The speciality of PS seems to suffix the 
names of the deities especially denoting a 
class, with -adhipa or -adhipati the chief of a 
particular class, namely, Gandharvadhipati, 
Pitrganadhipa and Asuradhipati. This justi- 
fies the suggestion of Yaksmadhipati, as an 
intellegible reading for Yanmayadhipati of 
PS which is obviously corrupt. In some cases 
a single term in the PS like Jayendra seems to 
be duplicated as Jayanta and Indra in the BrS. 
In some other cases, however, pairs in PS like 
Bhrniga and Bhrngaraja, Indra and Indrapada 
are contracted to a single term Bhrngaraja, 
Indra etc. in the BrS. 

(x) In the enclosure no. 2, BrS diagrams 


- allot all the side-squares to the outer deities; 


but the PS/IS list is elaborate and practically 
different from the BrS list. Mrga of IS-list on 
the southern side of the second row corres- 
ponds to Mrga of the BrS, also on the south- 
ern side of the outer row. There is only one 
repetition in the BrS list viz. Indra who occu- 
pies one square in the outer row (East) and 
one in the middle inner row (S-W) reducing 
the total number of Vastudevatas from 45 to 
44. The PS-list of Lokapdlas naturally causes 
repetition to that extent since they have occu- 
pied their respective places in the outer enclo- 
sure. Some apparent repetitions due to 
synonymous mention of deities like Surya- 
Savitr, Ahi-Bhujaga etc. occur in both the 
lists. It is, however, difficult to reduce this list 
on this count; because Sanskrit synonyms are 
often treated as independent entities in the 
Hindu mythology. Minor variation in the 
location of these deities are already noted. 
One more point to be noted in the case of PS 
plan (81 sq.) is that the four Dikpalas do not 
occupy the central position on those sides. As 
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per the BrS-81 sq. plan i.e. VPM-2, Yama, 
Ambupati and Soma occupy exactly central 
positions in the southern, western and northe- 
rn sides respectively and Indra takes a square 
adjacent to that of Sirya who occupies the 
central square on the eastern side, VPM-3 of 
the BrS, due to the even number of squares 
(8x 8=64), obviously cannot allot the central 
square to the Dikpalas, who get positions just 
left of the central line. 

The comparison of PS and BrS lists gives 
15 deities having exact correspondence and 16 
more having very minor variations. The allo- 
cation of the deities inthe PS and Br S, though 
different in nature, is comparable to the shift- 
ing of the place that occurs during the internal 
change-over from the bigger diagram to the 
smaller one in the case of BrS. The corner- 
lotuses in the PS-plan, for instance, accom- 
modate some deities which occupy full 
squares on the corresponding adjacent sides 
in the BrS (81 sq.)-plan. In the case of the 
BrS-64 sq.-diagram, some deities have to be 
accommodated in the halves of the corner. In 
the case of PS (81 sq.) this accommodation 
takes place in the lotus-petals in the corners, 
not because the diagram is small but because 
the deities are more. The PS has practically 
exhausted the list of all the deities of the BrS 
which are common, including Brahma sur- 
rounded by dvipadika or tripadika deities : 
Aryama, Vivasvan, Mitra and Prthvidhara, 
in the outer-most enclosure. The entire inner 
plan of the PS of 49 squares (24+ 16+8+ 1) 
with their presiding deities and the corres- 
ponding syllables (matrkas) assigned to them 
is the unique feature of this text. Whether 
there is any specific architectural relevance of 
the plan of PS (VPM-1), will have to be other- 
wise investigated through comparative exter- 
nal evidence, since there is no direct internal 
evidence, to throw enough light on this 
important aspect. 


Résumé : 


By way of general observations about the 


topic of the Vastumandala diagrams and the 
significance of the PS evidence, the following 
points are noteworthy : 

1) If the PS evidence is accepted to be chro- 
nologically earlier than the available Sanskrit 
literature on this subject, PS text will have to 
be evaluated as an early authentic contribu- 
tion on the topic of VPM. It is to be further 
noted that except IS, no other Agama-text 
seems to have faithfully preserved the PS ver- 
sion of VPM. On the contrary, if it is to be 
regarded that the version other than PS i.e. of 
BrS etc. is earlier and authentic, it might pre- 
sumably be taken as a counter-evidence to 
revise the date of PS itself. Eitherway a com- 
parative study is going to be useful from the 
chronological point of view. 

2) From the technical point of view, the 
thorough grasp of the mode of diagrammatic 
representation of a model text like the PS 
would equip a researcher with a better insight 
into cognate technical portions of other texts 
describing different versions of VPM. We 
may take for example, a portion from the 
Khiladhikara of Bhrgusamhita!? where 
Brahma gets nine squares in the centre. The 
diagram, however, has only (8x8)= 64 
squares; consequently the possible allotment 
for Brahma is 2x2=4 and not 3x3=9; 
because a diagram of even divisions cannot 
afford an odd number at the centre. The likely 
reason for the anamoly here is that the textual 
portion describing the central part of the dia- 
gram of 81 squares, has been erroneously 
inserted in the textual description of the dia- 
gram of 64 squares. 

3) Architectural relevance of VPM _ has 
already been noted and will have to be further 
investigated in the light of the PS diagram. 
VPM has several versions in relevant portions 
of Agama-Purana texts etc. of various 
dimensions (Ix ]=1 to 32x32=1024) bear- 
ing different technical names. Allotment of 
areas to various deities in these diagrams also 
varies. The convention about prescription of 
various diagrams for temples, palaces etc. 
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also varies. This point has not been eleborated 
for the obvious reason of lack of adequate PS 
evidence in this respect. 

4) The astronomical relevance of the VPM 
in the field of architecture is of great impor- 
tance. As far as PS is concerned, it is difficult 
to correlate this on the basis of internal evi- 
dence. It is, however, noteworthy that the list 
of additional deities in the inner enclosures of 
the VPM-1! diagram resepctfully accommo- 
dates the cosmic principles including the 


celestial and terrestrial ones like Tarakas, 


Maruts, Nadis, Dvipas, etc. 

5) An architectural monument (Vastu) is 
traditionally regarded as a microcosmic 
representation of macrocosm, the creation of 
the Almighty. A Vastu is supported on the 
body of the Vastupurusa to accommodate the 
heavenly deities. This concept is attested in 
the PS'3 which describes Vastupurusa as 


I. Kramrisch, Stella, The Hindu Temple, Motilal 
Banarasidas, Delhi, 1976. 

2. Athale, J.H., Brhat-Samhita, (Marathi), Ratnagiri, 
1874, 

3. Yatiraja Muni, Pauskara Samhita, Yatiraj Mutt, 
Bangalore 1934. 

4. (i) For Jayaakhya-Samihita-date, cf. Schrader, F.O., 
Introduction to Pancaratra and Ahirbudhnya Samhita, 
Adyar 1916 P.20 (ii) Bhattacharya. B., Jayakhya Samhita, 
Gaikwad Oriental Series No. 54, Baroda, 1931, Introduc- 
tion P. 34. 

5. Anantacarya, P.B., [svara Santhita, Sastramukt- 
avali, Series, Kanchipuram, 1923. 

6. The astronomy, astrology, mathetics, art of line 
sketching, Silpa, Yantrakarma etc. are taken to be allied 
branches of architecture; an architect is expected to pos- 
sess fair knowledge of these branches, cf. Vastuvidya Ed. 
Trivandrum, 1940, pp. 1-14. 


sakala and a reflection of the omnipresent 
Lord (Visaripa Vibhu) in whose body the entire 
congregation'4 of deities (devata-cakra) takes 
shelter. 

6) From the ritual point of view, the PS 
prescribes an elaborate form of worshipping 
the Vastunatha or Vastupurusa on the lines 
of the usual image-worship. IS adds to this, 
such items as Agnitarpana, Kumbha-Puja 
and Mandala-pija. 

7) The PS cautions that unless the 
Vastupuja is properly performed, Vastukse- 
tra or the site for the proposed building will 
not yield the desired fruit.'5 The ideal worship 
on the otherhand would unfold for the wor- 
shipper all siddhis or spiritual powers leading 
to eternal peace; since according to PS sid- 
dhis are aimed at the attainment of Moksa, 
the Summum Ronum. 


7. Indradilokapalamstu caturthavarane nyaset, 1S. 
16.135. 

8. For details cf. para 8) Supra and f.n. 7. 

9. The instruction akaradikramena yavadrkaravarnam 
is corrected in 1S by replacing h for r, since ¢ is a wrong 
reading; it is not the final syllable. 

9) The Vastupurusa is bodily co-terminus with the BrS 
diagrams and lying prostrate facing the earth with His 
head in the N-E corner. The deities occupy His body in 
various parts : Sikhi= Agni—the head; Apa the mouth; 
Aryama, Apavatsa, 10 and I! cf. see illustrations. 

12. Bhrgu Samhita-Khiladhikara—Ed. Parthasa- 
rathy Bhattacharya, T.T. Devasthanam Publication 
Tirupati, 1961, 3.81-83. 

13. PS 3.58. 

14. PS 3.91-92. 

15. PS 3.94-96. 
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